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ら に、“They were put-out girls, scared runaways most of them. Poor little 
girls who fought their uncles off but looked tough to us, and mean. God 









おいてだ。“Talk about lipstick and eyebrow pencil. She made the big girls 




て再会した際には、“The big girls（whom we called gar girls̶Roberta’s 
misheard word for the evil stone faces described in a civics class）there 







し蹴るイメージの他には、 二人が 28歳の再会の際に “Those girls had 
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描写である。作品は、“My mother danced all night and Roberta’s was sick”8
という言葉ではじまり（p. 159）、その後もメアリーは「ダンスし続ける母親」

















が、“She actually reached in her purse for a mirror to check her lipstick”10



















ちが、けばけばしさを取り除くことの象徴として “when they wear lipstick, 
they never cover the entire mouth for fear of lips too thick”13 という描写が
され（pp. 82–83）、チャイナが化粧をする “Now she gave herself surprised 
eye brows and a cupid-bow mouth. Later she would make Oriental 
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ワイラとロバータそれぞれによって次のように語られる。“Maggie was my 
dancing mother. Deaf, I thought, and dumb. Nobody inside. Nobody who 
would hear you if you cried in the night. Nobody who could tell you 
anything important that you could use. Rocking, dancing, swaying as she 
walked”16  （p. 173）， “And because she couldn’t talk̶well, you know, I 
thought she was crazy. She’d been brought up in an institution like my 
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向かってロバータは、“Maybe I am different now, Twyla. But you’re not. 
You’re the same little state kid who kicked a poor old lady when she was 
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後に、トワイラとロバータはそれぞれ以下のように続ける。“And when the 
gar girls pushed her down, and started roughhousing, I knew she wouldn’t 
scream, couldn’t̶ just like me̶and I was glad about that”21（p. 173）、
“She’d been brought up in an institution like my mother was and like I 
thought I would be too.［…］We didn’t kick her. It was the gar girls. Only 
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28歳の再会のときには、“They knocked her down. Those girls pushed her 
down and tore her clothes”27（p. 169）、ピケの際には “You’re the same little 
state kid who kicked a poor old black lady when she was down on the 
ground”28（p. 172）、その後のトワイラによる回想では “I didn’t join in with 
the gar girls and kick that lady［…］And when the gar girls pushed her 
down, and started roughhousing”29（p. 173）、最後のクリスマスの頃には

























の話をした後に続く、作品最後を締める “Oh shit, Twyla. Shit, shit, shit. What 
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全て拙訳である。Morrison, Toni. （2010）. 「レシタティフ―叙唱」（篠森ゆりこ， 








7 ルーヴル美術館で、2006年 10月 13日からMelpomène Gallery（12月 11日まで）
とMollien Rooms（翌2007年1月15日まで）において開催。
 Retrieved from http://www.louvre.fr/sites/default/files/medias/medias_fichiers/
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28 cf. Footnotes 19
29 「わたしはガー・ガールズと一緒になってあの女性を蹴っていない。［…］［cf. 
Footnotes 21］」
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Restrained Female Bodies: The Relationship between the Imagery of 
“Grotesque” and
the Disabled Body in “Recitatif”
Mai IGARASHI
“Recitatif” (1983) is the only short fiction which has been written by Toni 
Morrison. This story consists of the encounters and conversations every few 
years of two women, Twyla and Roberta, who first met in an orphanage 
when they were 8 years old. In addition to former research that had been 
discussed about racial matters, recently some studies have been engaged 
in analyzing a representation of disabled bodies. The theme of disability (or 
bodily impairment) in Toni Morrison’s works have been deliberated upon 
her novels. Many of these investigations have been focused on the disabled 
body as a kind of “grotesque” thing. However, in “Recitatif”, the imagery of 
grotesqueness is given not to just the orphanage’s kitchen woman, Maggie, 
who is supposed to physically and mentally disabled, but also the other 
characters. These are older girls (“big girls”) in the orphanage, who are called 
“gar girls” by Twyla and Roberta. The nickname of “gar girls” comes from 
“gargoyle”, a character that has a grotesque figure. It is supposed that they 
have an able body. Consequently, there is a more complicated relationship 
than the premise that connects grotesqueness and the disabled body 
as a straight one. Therefore, in this paper, I would like to reconsider the 
relationship between grotesqueness and disabled body.
Maggie and big girls / gar girls appear in Twyla and Roberta’s reminis-
cences of the orphanage which they talk about in almost every encounter. 
Twyla and Roberta firstly call older girls as “big girls”, and in a certain point 
of this talk, they change it to “gar girls”. In this essay, I want to focus on this 
change of nicknames in order to reexamine the relationship. Focusing on 
it means to analyze the process of giving grotesqueness to not grotesque 
one at the beginning of this story. First, what happens in this change will 
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be addressed. We will find the meaning of the imagery of “grotesque” 
as a sense of evil and sexual deviance in this story. Then, the meaning of 
this change will be explained. We will know the situation that Twyla and 
Roberta overcome a kind of threat by they became older than big girls. 
Thirdly, what Twyla and Roberta are doing in this change, especially how 
they are related to Maggie, will be examined. It will be show that compre-
hending this change is crucial for Twyla and Roberta to protect themselves 
against Maggie as a kind of danger. As a consequence, we will appreciate 
the failure of Twyla and Roberta’s attempt to guard themselves from the 
danger of Maggie. Finally, through investigating the meaning of this failure, 
the relationship between the grotesqueness and the disabled body will 
be elucidated. To conclude, it will find the fact that the possibility of the 
disabled body differs from the imagery of the grotesque in “Recitatif”.
Keywords:
Toni Morrison, “Recitatif”, (re) presentation of disabled body, imagery of 
grotesque, touch and contagion
